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What is my theme?

L% c%&en téme (s f{e‘ Egza&‘f%c;n era, wéc[ was a lbarfz’cu&r moment in time aéclrzh(g zfé Ztc/o;’ lberz’oa/;h
CC;n énc/ 0/1/;7'1’71 64 reiqn of “ueen C(J/Qa{e‘f[ / ( 79 58—750 ) C&‘{e‘s céc‘rz/n fﬁs erioc/ {e‘came muc[ more cogu u,/
i 4 3 s p
eé{o.mfe cm/ am{(; ant zfém revious erz’o% C&éﬂ was a itmportant z’ncé;ator of status, so for those who coaé/
& £ f 4 ?

a ora/z’zf, 64 macé sure to wear fé éteszf an/ reatest asé’on maz’n[ om Confz’nemfa/ 500’0 e. %cw (goccwé
affrd i, they S Ly p &

c/o‘u%fs, &ee—én t[ trousers, eaf{e‘rea/‘ éa‘u‘s, /OAn é@w[n aézzsses eméﬁ;%a/‘ wz’f[ /eweg ana/ earg anc/;fz’ (nen

4 4 4 '/ £
co/a‘rs or ruffs were a[;vam%{e‘ sta és 0 L‘é weaé[ ancﬁw[é u?or my project, j am qoing to create an 5[za£iém
f & Y Py S0
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What Xesg’nm 0id you research and

Since T vould (4 z;t - @/smé costume design, researched costume desieners ﬁ J%s that take péce An’ng the Clizabethan era. I chase two esigners that I J% yoere
congruent with my m’sz’oj project. My ﬁsf esigrer, Sancé Powell worked on Orando (1992), which takes péce sﬁr@ [gfore the death yf Queen Elizabeth Tin 1603, i
ﬁ%ws an immortal nobleman, Orlands, ¢ roug[ the course ﬂur centuries, At the [fgz'nnm& we see Orlands don elizabethan r% and attire. ﬂé%ug[ the costumes have a fow
fistorical inaccuracies, the costumes are so well done. The one thing that Povwell does that truly s impressive is that she makes no attempt to modernize the really wacky elements of early

77f£ceniuzy c&éﬂ& preservz’ng zfém n a[ gfzféz’r [’zaﬂe(g@y, j szen’zf seen a./zfg;z set in this lperz’on;Zzi Zzsn’t run screamz’n(y%m the acfua%séon gfté era, wﬁc[ is w{y i gzs
a specz’a/[;ﬁz‘ce in my éan‘.

Th ot dger T e chson s Albande By e hs orcd o fls sl as Ty Qheonf Soas ror8) Lotk T Golln e oo and
Clizabeth (1008). Clizabeth (1908) is where we see some of Byrmes Agm that play fast & loose with ﬁ’szoy, O course, that's [@é dce to the Indian director Shekhar Kapar,
woho also went awry with the évforz’ca%cts gf Queen Slizabeth |s % in this jz%z Elizabeths coronation gown it so éau%@ made, that it looks (e it has come stmgﬁ out gf hrer
coronation portrait. Jn Elieabethe The. ﬂ/éz Age (2007), the attempts are very well made and mos{é accurate to the pen’o[ Even the una%amenfs gfzé gowns are
historica ly aceurate The overall silhouette 9% gowns are gooc/ but the embellishments and details are not tjpz’cafoﬁé late seventeenth century. As the //m goes on, we see gowns that
are more y@é Victorian and more modern eras. Mary Queen f Seots (2018) has some gffé least historica ly accurate costumes gf Bymes, The jz% oa@ contains a lot yf
derim, mefa(grommezﬁs ﬁ baack | écz’ng and inaccurate un@arments, ﬂfﬁ@[ fésejz%zs aren'’t zfozfa@- [@vﬁm’m@ accurate, J am m’ﬂmlm’re/an/fmpressec/ @ Z?yme’s attempt
and interpretation of ths era.
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What was your inspiration for your B/esg'n?

j was @(uencec[ @ fé woré gf Sa@ ﬁowe[}n Oréz% //ggz/ cm/ ﬂécan%a Z?yme in é—‘éﬂ/ﬂ‘(/ //99(?/, jésejgéw é{Jpeygct
exampé; gf wézf j envzﬁszbneé[‘m" my lbrg/eczf, wégf a&a fgz’ng to é as é/szforz’ca ly accurate an%r{gz’na[ as possz[é j was maz’né z’nspz’re/ é
porfmz’lis ﬁm the Sevenzfeemf[ cenfuzy, parfz’cuéz‘ré ones gf Qgeen Ciéa[ef[ I j foo[ z’nspz’mfzbn ﬁ)m L‘é éf‘xurz’ous sﬁf‘ ace c% an/ ér;en

cambric r%

% Lpéem’x Portrait 6 J\&é&s % Steve Portrait @ dem‘z’n Portrait _t/ Qgteen ééaétﬂ = % JC{L‘C&W Portrait - unéown Qteen ééa[efﬂ - artist
%@r/ﬁ 575 L%es\fys ¢ 1583 %;te anJc‘zrt{sf are unéxown artist, c. 1580 unknown, c. 7585
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Can you describe the Xevelopment of your source mwhgs?

At irst, g [egan to aiaw éx.sz/c ch;m exampés in 5@@@‘/ /7995/ ana/ [é’tor{ca/;xampé;. Toas
Jwt f(y{ng to unaé'sz,‘ana/;‘é assem@ g[;fé r% its structure ana/ %w it woaé/ /o‘o%m a_%‘emf angés,
en on my second Sheet ut more focus on the cufys, new from the start </ wanted to do a lace cu
Then on my second sheet I put more focus on the cuffe, T hn Tranted to do a lace aff
S0 j a/r;w intricate pen agawzh(gs 9[ ace. L% main jé;:us fy[ my source a/rAawzh(gs was to J/uszf Saz/n an
uncé‘szfanaéfg f my p;:cjecf anc@jm[nazfe w@f J az/cé’zf [é ﬂs you can (Drogz[/ sef%;)m my 54653, j
éew wéu‘ J wcmtea/fo maé c[uz’zfe earé on it zfé process so tére isn't muc[ fy[a @ge aéje/ogbmenf {e‘fween

source mwings.



What materials 310 you use and why?

After sfua@hg my ﬁumﬁmmpé ana/;hspz’rafzbm, st et el
[ougﬁ oo sttt I ool et <z S imetos! o e & e
i for the wrists and then either a stiff lnen o cotton with a lace trim
for the nff collar. I, ﬁumﬂz e At s st ot ot ol
was exactly sttt gt oo r%ou[f el sﬁzpe ol oz
I bought around 2.5 metres of it. I couldn’t find the type of lace trim
thee Il 0 ], bt 4[’[27 it e el gffé one I
oo, Tor the ey T bl a5 mats of ol e o
that T felt resembled the lace T sar in some portraits. R ibbons were
pically o fi e colls and s b e ey e
ezl 50 Ty
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Discuss the 3 Xe.sgn solutions and explain why you have chosen the final one
:Deszgn 7

Final Des;
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I cut the 2.5m white
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3 %xt J macﬁ c%)ts wz’z% 27 éetwee/z
eac,é one. %z’ng eacé c{ol‘, pagat/zeref
fAe sfrt’p fqgez%er to create a r%ﬂ j

re[beafec/ ;A;{ f{;r the c% %

2. j fén
Agmmea/ ;jéz‘é;z'c
anc/c-ztfacﬁ;a/ ;‘ég

lace trim to L‘Ae

A;em.




x4 j tﬁn macé Cft%
seweaﬂ‘[e‘m zfqgezfﬁr,
tumea/tém z’nsz%out,

lbressec[tém am[tén
aa%ﬂé:mres, S j attacéﬁé Jéz‘g[c an/ éce to té c%



















Why 310 you choose the specific model and location for your photoshoot?

For my cufh, I asked my classmate Cvan to model them for me as he has quite elegant and stender hands. Troas really
e with e el of o il the o and T st sty et T envisonsd Wi fo g rf
wish I had stiffencd my rffwith either starch or wire as it vas quite floppy when rorn but overall Troas really happy
with my results. I modelled the ruff myself in front of the black leather curtain in the art room for a contrast against the
white rufl Although the photagraphs came out a bit dark, T am really pleased with the results



Thank You ;)



